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version of the dance by Francisco Mignone. The word Congada is de-
rived from Congo, a religious play of the Brazilian Negroes, celebrated
in honor of Our Lady of the Rosary, patron saint of the Negroes. The
Coco is a dance of the Batuque type. As a song, it comes close to the
primitive African incantations, and consists of short phrases shouted out
rather than- sung. The Jongo also harks back to Africa. In it, a solo voice
is accompanied only by drums, and the syncopation is violent. The Lundii
is a song-dance in rapid tempo, sung and danced to the accompaniment of
guitars. A variation of the Lundu is the Corta-Jaca, a rhythmic dance in
rapid movement. Both the Lundu and the Corta-Jaca are the prototypes
of most Afro-Brazilian- dances, and are probably older than the popular
Maxixe and Samba.

There are two clearly differentiated forms of the Samba, the rural and
the urban. The rural Samba is characterized by greater syncopation than
the city Samba, which latter is less varied in rhythm, and usually adheres
to the pattern of a succession of even notes in rapid tempo. In its ex-
tremely citified form, the Samba appears as the Samba Carioca. It is a
salon dance, the word Carioca denoting Rio de Janeiro.

The Samba combines freely with the Tango, the Rumba, and the Fox-
trot. In such hybrid forms, the title is hyphenated. The Samba-Can$ao
(Samba-Song) is a type of nostalgic Serenade, and quite different in char-
acter from the standard Samba. The song Brasil, popularized in Disney's
film Saludos Amigos, is a Samba-Can$ao.

So universal is the spread of the Samba that virtually all Brazilian airs
and dances are now loosely called Sambas by Brazilians. In the North,
even the dance halls themselves are called Sambas. But whatever the
various forms of the Samba, its three principal characteristics are always
present. They are the duple meter, the major key, and lively tempo.

Brazilian Samba (Villa-Lobos}

Camargo Guarnieri has given a perfect stylization of the urban Samba
in his third Dansa Brasileira. He and other Brazilian composers have